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Motes
EBIOGRAFHIQUES

LORTIE Joseph Antoing Francois (pseudanyme: MISKA), Artiste-peinire. MNé 4 Montréal, P.O. (Canada), e 3 aodt
1940, Fils de Paul-Emile, commercant, el d'Eva Cate. Marié ke 19 aodl 1961, 4 Vile-da-Laval P.O., avec Germaine
Albarl. Enfanis: Monigue e Florance, Elude; Université d'Ottawa, Onario. Grade universitaire: B.A. Carriére
artiste-paintre, Différentes expositions: Galerie LIGOA DUMGCAN, Mew-York; Galene Raymond Duncan, Paris;
Galere Miraballe, Mantréal; la Chasse-Galerie, Toronto; Salon de I'Action d'Art, Awillar, (France); Université
d'Ottawa, Ottawa; Palais des Congrés, Monte-Carly, [Monaca), Palais des Baaux-Ans, Charlerol, [Belgigue);
Terre des Hommes, Montréal; Galeria LA SCALS, Florence (Italie); Le Salon de la Fernme, Place Bonaveniure,
Mormindal; Cantre d'Art TEMPLAR, Circeo, (ltalie); Musée de Picardie, Amiens, (France); Grand Palais des
Champs Elysées, Pars; galerie LA VECCHIA BOTTEGA, Sienna, (ltake);, Centre d°Ar MICHELANGELO, Tore
Del Greco, Maples, (alie); Festival International de Peinture et d'ar graphico-plastique, (Bruxelles); Cenire d'Ar
ST-LAWREMNCE, Toronio; dans la province de Cuébec NISKA a aussi tenu des exposiions solo a Rimausk,
Riviere du Loup, Valeyfield, St-Jérome, Hull, Mont-Roland, St-Jovite, Ville de Laval, Montréal, Ste-Agathe, aic.,
26 illustrations dans “Annuaire de AN Infernational 1972-737, illustration du tome V “Anthologie internationale
de la Haute Académie littéraire et afistique de France™ etc.,
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AINEA. “Salules Fublo Pleassa™, A0 x 249 inches (722 x GOSG cme), 1950

Extracted from the book *(wodésiques™ by Dir. Marcel Nadeau, November 1978,

Book on Miska, Les Presses Libres, Montndal, Qudbec, Canada, 160 pages, 70 color
reproductions; pages 100 w 135,

Translated from french by Dr. L. Robave, AL Accurate Intemational Translation Bureau.



100 AN OPEN-DOOR TO DREAMING

Thmough its breadth and significance, the pictorial an of Niska is obviously a moval door opening wide
tos the realms of dreaming and higher knowledse. Here, in an unusaial way, we can all witness the song
of Creation, Nothing is static in the thythm of the flames, matier and spirit are both deifled.

What's mone, in this work, man reveals himself in his entirety. Gloroos lnndscapes may border on
images of desolation. But whnt Niskn wishes o tmnskote, is the dsing of invisible forces, the nostakfin
of being face o oe with that which remaing, In odher waonds, by his progression Niska makes an
emotional appesl o ws: the appeal o the Sublime, t the Bemitude,

102 NISKA AND HIS MASTERS

In one way or another, many masters of contemporary an have been known to have inspired Niska:
among them, Picasso, Mathieu, and Dali with their unique apirit of adventune; Pollock, Kooning. and
Tobey with their unrepentant exhibitionism.

For o long time Miska has associated with all these anists of the informal, of “tachisme”, and of
lyrical abstraction or abstract landscapes. At present, following an original form of non-objectivism,
Miska has become one of the principal proponents of enewed expressionism.

A painter of gestures, Niska establishes himsell along the lines of o particulady determining model
Borduas. Borduas o whom he became guickly attschad; Borduas whose fogue and invetenite wste for
the unconventional alwayvs impressed him,

Similardy by a relingquishment of traditional means of painting, Nisks tests for himself the
possibilitics of free and tnmsfigumtive forms: here, Sensation can be magically incamated menely by
the exceptional and hitheno unknown qualities of his refinement.

104 THE UNIVERSALITY OF AN ART

“Create, oh palnter, proclaims da Vinei, lest yvou not sueceed in imitating throwgh your ant the warions
forms of nature.”

A superhumaon task; o program which st first glance appears excessive! However, this same Leonando
diy Vincd iovites ns o share an l.:x|u;ril:|l.1,'¢ which pn,.rip.s,:'l:,' renews numerons trends 4I1|3||::||.L]ﬂu of our
contemporry painters, “It is not, he writes, a question of showing contempt for one'’s senses, if vou
remember cernin aspecis, certaln Umes vou have stopped o contemplate some stalns on a wall, the
azhes in o fireplace, the clouds or streams: and if vou examine them attentively, vou will discover there
some very admimble inventions, from which the genius of the painter can take a lesson.”

Miska has releamt this profound teaching. He himself has declared this principle: *It's the entine
growth of the world that one must attempt to discem: our ant is insignificant unless it interconnects all
its diverse expressions, the changeability of the spirdc”

106 THE GAMES OF THE UNCONSCIOUS

The depth of his inspimtion and creative power furthermone confinns, that in Nisks, one can perecive
the excellence of o mode where novelty 18 unccasingly maintained

In “Art ond Mon,” Bené Huvghie asserts: “Free of realist mestrictions, modem ant records the
irmesistilile F|:II"IFI-1.!iIIIH r|::||:'I]'1. 1n!|"|'||‘i|l1.-|'|-'r'|!'|.i.l.|||. 1:|1.-|:|'|J:.‘."

This submission to the realm of the unconscious i the quintessence of Niska's art. Bokd
imagination, freely fowing colours, and personal discipline all combine to determine o stvke,

108 FORM AND BALANCE

Miska paints o universe where, in o wniguee way,4he real and the imaginary mimor one another, creating
a single rhythm free strong, which evidently rejoices in keeping us away from a very close and ever
present reality,

The appropriate equilibrium to this reflection recalls the words of the amtist Bazmine : “Tre
senaibility occurs the very moment the anist first discovers that the backwash of the tree and the bork
of the water are kin, that the mocks and his countenance ane twins.

The ultimaie ranscendence of writing is to somchow reinvent the futune; o resuwrmect creation. Thus,
the vricism of communication is prolonged.
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110 GUIDED CHANCE

“That which you call chance,” asserts Nictzsche, “that is your genuine self which is revealed in that
which happens, and in that which happens to vou.” Pierre Reverdy reiterates this point: “An begins
where chance ends,”

What is the mle of chance in painting? Between discipline and liberty, there exists an obvious
paradox, the latter being attached to a dialectic which must be taken on and resolved in onder that the
power of inspiration con be exalted.

Sensibility, but also and ahove oll, intelligence ! As someane seduced by the incandescence of a
substance. the anist will know how to choose, elaborate, and retain the clements for the most perfect of
works,

Niska expounds on this point: “1 have painted and painted pictures; but in the final analvais, the only
valid eriterion for beauty 15 enchantment [®

112 DREAM AND REASON

Fundamentally speaking. Niska wkes advantage of automatism while going beyvond it: with an
ingenious and free dynamism he teaches as well as transeribing o brnd of Saleation,

An armangement wherchy the unexpectedness of the unconscious can be realized, a congquest wherehy
dream and reason are allies, this assention of Niska becomes an sutonomous art, robust and complete,

114 IMAGINATION

Within this communion, the arist aims at enlanging, at getting beyond the human condition, at
trunsfiguring it: but all the while the imagination is at work at the very sounce of this flight into the
unknown,

Concerning imagination, Baudelnire exclaimed to himself: “What amysterious Wenlty, this queen of
the senses! (..} She decomposes all of creation, and, with newly amassed materials at her disposal
following rules whose origin can only be detected within the very abyss of the sonl, she creates a new
world, she prowduces sensaton anew,”

Surely such signals in a painter spell utopia® The values exhibited by Niska resolve this hypothesis
for him.

116 TO BE AVAILABLE

To know how to collect one’s thoughts in order 1o leam. To know bow 1o listen, how 1o observe. To
know how 1o listen to the silence, this “voiceless hymn” of which Gobriel d' Ansunzio apake.

Niska, the painter, has wished w0 place himself at the very core of movement, at the very core of
germination of all that lives. Under the antist's palete, the awesome displays of the Hermelitan
development become irdescent.

In other wonds, Niskn has made himself absolutely available; in this way abundance can surge forth.

118 THE SENSE OF A STEP

In onder for his pictorial prmject to succeed, Niska had o pursue, against the world, a mad which he
himself had discovered after multiple atempts : 10 develop, to perfect a technigue, with iis own
chanucteristics, and which may permit infinite possibilities for renewal. By this mastery, it is certain
that the artist will be able o realize the gigantic step: it is he who “knows™ and who “knows Bow 16
create™!

Moreover, there are other elements which must be noted and with which Niska is con stamtly
precccupied. The work of ant is not merely “technique™ cach painting must ratify a moment of grace. It
must celebrate the depths of an actual experience. An is nelther a copy nor a simple imitation of
reality. An is creation, tunsformation or metamomphosis on behalf of the magic of the universe, In this
sense, Paul Klee notes the following: “An does not reproduce the visible, it materializes the visible,”

By his ant, Niska is therefore intent on arousing in us the most effective emotions. The strength 1o
do and 1o act, the springing forth of speech, this new realism which is offered, for the most pan, as
Spectache.,




120 THE SEARCH FOR BEAUTY

A Spectacle, we have sald. This flecting moment, —but one that we wish w0 immonalize—, Niska
knows full well how 1o take it and to present it o us in all its profusion, in all its vivaciousness, A
stunning equilibdum ! The work of Niska is: a lively sensitvity, grandiose, and one which is rendered
aeconling w the fullest brilllance of an ecstatic subject mater.

Thene is really nothing contrsdictory in this seach for beauty, Always theme is this one goal: to paint
a sparkling world where elation and an enthusiasm for life ane the chiel tndemarks, Niska himsell could
have penned the wonds of PoliskeT: “Eech and every grund master develops only one unique theme.
This themie, fur from being supedicial, commansies from the very depths of his soul and is inexhanstible
regardless of the quantity of works ithat EHETRY Flloe,™

122 THE VARIOUS PATHWAYS

Miska didn't alwavs have an ecasy Il as an anlstic painter. He declares: “We harvest the frais of our
laboaie, T have seanched for o long time, experdmented; and 1 have finally discovered. One must never
become discourmged. The acom of an ook will ke approximately two summers to genminate; likewlse
the olive-tree will take approximaely one bondred vears for it o be crowned king of the trees!”
Another key thoughn bas governed the conduct of Niska: what is thing called History ? What will
remain of men after their passing here below, if not the ideals they have nourished and for which they
have povred forth their energles *IU is necessary, e wells ws, w be positive, forever and ever
enthusiagm and love must unceasingly blaze a trall for us. IF it is important w0 choose a mouite, it is even
more important to remain on this route if we really want 1o take the trip that we have set out on!”
Such are the natuml aptitsdes that have made Niska the painter we both recognize and sdmire.

124 THE REFUSAL OF PASSIVENESS

The itinerary of Niska deals with the refusal of passiveness, “There is but one law, he constantly
repeats : one must work, work. Ingpiration does not amrive freely at one’s door! Inspiration must be
prepared and is even mone beautiful for hoaving been prepared.”

Migkn once again confides in us: “I have wished to set all the wheels in motion o succeed in the
artistic career of a painter. The material organization. The financial organization. Right up o the field of
priventising. Moreover, we must act with all the means at our digsposal, nothing can really be ignoned?”

126 THE DETRACTORS OF A WORK OF ART

Any innovator will inevitably have some detmetors. Niska is no exception o the nile.

Musin't Niska's painting be fuirdy cosy? What a marvelous ease ! Essentially, his painting seis in
maotlon the unconscions forces which seek 1o become manifested in the most ervstal-clear fismm.

Isn't it something chimerical ? Yes undoubtedly, as in every great ohjective. Why bother eproaching
the alchemist who so eminenty deploys the subject matter before us 7

A colowring spree Y [Haonganized movements P Sheer extmvagnee T The work of Niska can e equally
wiell classified vnder gigantism and grandiloaquence. All the same, we wonld stll be far fmoon the tnith
pursned by Niska!

Picasan one day expressed : “Each masterplece has come into the world with a certain proportion of
uglingss in it This unseemliness is part and parcel of the creator's fight to say something new and in a
differemt way.” But, what is this ngliness?

Niska lets them talk; Niska lets them shout! He often relates 1o us furthermore how a Pollock during
the latter's life was critisized, detested, nejected, only to be widely acclaimed in this day and age.




128 TO NAME A PAINTING

Usually, Niska does not title the painting he has just produeced; he leaves this for the spectator who,
from that time onwands, ingests the work, meditates on it, inhabits it, and decides, in some way, its
appropriate symbolism.

Conceming a Max Emst painting entitled, *Sign for a School of Gulls®, Marcel Jean remarked : “This
tithe isn't just uny metaphor abitmrly decomating the effects of paint and smudges, it engulfs the
spectator with the ultimate significance of an authentic mythology.”

In this vein, the paintings of Niska can lay claim to the tribute of Max Emst: the antist right from
there the reflection of his own identity.

130 THE VOICE OF INTUITION

With much verity, but also with much humour and simplicity, Salvador Dali declared: “If | am inspired,
it's becouse 1 always tce from the start the two diagonal lines of a painting.™

Similardy the work of Niska has at its foundations bows that are no less real.

Within a precise and well-built frame. the chief inspirational elements may be elabomied on, In any
personal atvle, no matter what its basis is; what matters most is the kending a voice w intaition,

132 A WITNESS FOR HUMANITY

What really counts for an antist, is to be capable of tmnsmitting an sesthetic emotion in the most
absolute way possible. In a painting, one ought to be able o appreciate e glistening of o materal, the
very sources of a vision or of a future change,

On this level, Niska's quest, through his strength, his particular harmonies, resides in the most noble
expressions of forces of our epoch: the will w get awsy from this mbotized workd nursned by an
artificial and cold abstmction, in other wonds, o rediscover one's soul!

134 FOR WISDOM'S SAKE

Through this decisive antigeometry, Niska therefore describes the manvelons conguest of new spaces,
Dievodd of vanity, but with a modicum of pride. as if he wished 10 reveal 1o us the sense of Pamdise
regmined. To make us seers, beings somehiow rewdy for the innemmost visimtions: such is wisdom.

The breath of the Immaterial has cemainly sprung forth from the hean of Niska's work: thus we can
recall the magnificent wonds of Novalis: "We are more closely in keague with the intangibly invisible
than with the visibly tangible™

136 _ART AND DESIRE

In “Le Mythe de Sisyphe™, Albent Camus proclaims that: “To create 15 w shape up desting.”
Lavwrence Durrel was equally discerning when he expounded that: “The classic in an is that which
intentionally confines the cosmology of an epoch.”
On such existential grounds, the logic of Niska, the painter, springs forth spiritual perceptions,
dreams; and Goally this imgeage mimors desire itself,

138 THE LAWS OF UNITY

Conceming the fomulation of & painting, the fresco artist, Louis Dussour, declames : “The essential is
to be in ecstasy, while attempting o honestly understand how everything is connected and constructed,”
Yes indeed, acconding w Nietzsche., “an has no need of certitude. It is not vexed by the knowledge of
where it is headed or not headed. An is basically goal-orented because it longs o msh forth and
display itself”

In this way, art generously offers us a law of unity which can be detected not only at the level of the
parinting itself, but how much mone an the level of the painter's complete ensemble of works !

Thus, Niska's itinerary appears 1o us as a labywrinth where one perceives, —far from the anecdotal —
the stages of a deep spirmalization : the multiple unfolding of 0 creative conscience.




140 CONTEMPLATION AND BEAUTY

Niska, both the painter and thinker, reiterutes Montevendi’s dictum: “Beauty is a simplicity which has
been treated with the maximum intensity,”

In a parallel manner, we ought 1o say that : beauty reestablishes the compatibility of & creation aml an
etemity, a relationship which we hope will transcend tme most effectively.,

142 THE STRENGTH OF AN IMAGE

Image expands man’s universe: through it man survives himself, recognizes the innennost Uberty, and
last, but not least; the springing forth of creativity is offered him.

Ravmond Quenean confirms this connection : “Dreaming and revelatlon are practically synonymous,”
By the immeasurable strength of an image, the antist reveals, formulates, and details the prestige of an
{edeal.

In the pursuit of the irmtional, Niska demonstmites a passionately ostentations art, he accomplishes
the latter with a buoyant optimism that is most dazzling.

144 EVERILASTING JOY

Youthfulness, ardour, enchantment. A vricism bondering on reckless abandon ! For Niska, effervescence
remains an absolute vahe,

Exhilamting configumtions, jovial ambiance. Humanism, where ecstasy is the whken of the removal
from one’s vsoual surroundings and subsequent Nbemmtion.

146 A HYMN TO LIGHT

André Suarez wrote to Georges Kouault - “The true artist is the one who saves the world from pain, by
bestowing upon it the most beantiful expressions of love.”

By an, we luminously revive our own night : Ihd not Mallarme glorify this adage with his own
proverh: “Every soul is a melody which must be unchained.”?

Landscapes froam here, lancscapaes froa amothe r inlm;r- Miskn's oy has beet ﬁ'&ll‘ﬂu‘.‘ﬂ froam this
particular geography where newly illiminated spaces are outlined.

148 TOWARDS LIBERATION

With reganls to Nigka, in particular, we should ponder at length the wonds of Rimbaod :

“We shall uproot painting from its ancient tendencies to just copy to ascribe its true soveneigniy..
Omie will o longer reproduce ohjects: one will reflect emotions with the aid of lines, colonrs, and
dingrams that will penetmte the external world in o simplicd and tamed fashion : a veritable magic.”

Alexis Klimov would hove said that Niska, with all his might, has wken the perilous moute to
Knowledge. Before our very astonighed eves, an odd and prodigions world, without pamllel, unfolds.

150 METAMORPHOSIS '

In this description of internal exploits, Niska offers us with a jovial and inexhastible fluency, precions
moments which are the by-pmducts of dreams and of life’s games.

Similarly, we even think of the charms and alry feeling that the illusionist masters so well.

As a language of the most observant fantasy, Niska's compositions finally openly express a depth of
universal and cosmic satisfaction: thus tensfigued, thus lluminated, both paggion and matter climb
the highest pinnacles of their “mison d@tre”,




152 IN SPITE OF SOLITUDE

This extraomlinary perserverance in the uphill climb, —in spite of solitude — is the last, but by no
means least, trait that engemnders Niska's priceless works.

In this “Notes sur la Peinture d'aujourdhei”, Jean Bamine comments: “So many “isms”™ have
pretended to libemte painting during the past fifty vears, but these were nothing mone than the stages of
o growing shyness which attempied to face up to the challenge : at the tuming point of this bewutifully
passionate story, that coincided with the arbitrary demands of an ever-increasing mumber of Schools
and groups; it is about tme that the painter should rediscover his solitude and that his painting no
longer shoulbd be hindened by excessive etiquette.”

Perhaps Niska, this most awdacious painter, is in the process of accomplishing before our very eyes
this phenomenal show of force ! The essential is the constant message that he has wished w deliver
(RTES

Muorcel Madeon
movember 1978

BIO-BIBLIOGRAFPHY OF NISKA

Niska, the pseudonym for Frangols Lormie, was bom in Montreal on August 3, 1940, He was the
seventh, in o family of five gids and seven boys.

Since his infancy chameterized by a long convalescence following a near-fatal nccident, Nisha has
intereatid himsell more particulardy in the parlel domains of music, poetry, and painting.

From 19589 10 1963, in Ottawn, he devotes himself to university studics in physical education and
recreational administmtion,

In 1963, he becomes o physical education teacher in Rimouski: but, at the end of three years, Niska
wanls to make a dmstic change in his life's dircction. He is guided by a single dream: to be free, o
become a full-time painter!

Spring 1966 the first exhibition of his pictorial works,

In the autumn of 1966, Niska leaves Rimouski in order 1o live in Mont-Tremblant near Saimt-
Jovite in the Lavrentians, north of Monteeal, Canada,

From 1966 1o 1968, Niskn is a physical education teacher in Saint-Jovite. 1le paints more and more,
an much so that by 1968 he will consecmte himself entirely to painting therchy making it a veritable
e

From then on, the exhibitions will multiply at a very brisk pace and will aoon launch Niska into the
international feld.

It is worthy noting that Niska is a member of conntless socictics: notably: ke Centre dTiudes et
dEchange Intemationaux de Rome (since 1969), ln Haute Académic Intemationale de Lutece, Paris
(eince 1971 ), FAssociotion Belgo-Tlispanica de Bruxelles {since 1973), The American Federation of
Arts of New York (since 1970, la Guilde Intemationale des Arts de Monte Cado, Monaco ( since
19739,

Moreover, Niska possesses a very interesting bibliogrmphy : poems, notes on an, and diverse studies.
Al=o, paintings of the artist are reproduced in an impressive pumber of specialized aristic
revicws: particulardy in “IAnnuaine de PAR Intemational 1972-19738 and 1978- 1979, Paris:
furthermore, the book “Niska™ {Moatreal, Presses Libres, 1974), signed by the an eritic, Guy Robert,
the founder and the first director of the Montreal Museum of Contemporary An




XISEA “Untitled”, 40 = 40 inches (1016 = V016 cm), 15980,
Collection of Marnse Lanthier & Clowde Brodewr, St-Jémme, Qudhbee

For further informations please call or contact




FONDATION
HOPITAL
SAINT-FRANCOIS
DASSISE ¥

«Un simple geste... par amour pour la vie»

Vente aux enchéres
d’oeuvres d’art
Madame Jacqueline Picasso,
Présidente d’honneur

Auberge des Gouverneurs, centre-ville, 15 juin 1985, 16 h 30
690, Bd Saint-Cyrille Est
Québec



NISKA

Format 16 po X 20 po
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Don de l'artiste

Joseph-Antoine Fran(;oxs Lortic est né en 1940 4 Montréal. 1l prit le
nom de Niska & e 25 ans. Bachelir en éducation, il choisit la
carribre de peinire en 1968, 11 3 participé & plus de 120 expositions dans
11 pays, notamment au Grand Palais des Champs Elysées,  Paris; au
Palais des Beaux-Arts, & Charleroi, en Belgique; au Palais des congres, 2
Monaco; au Centre national des arts, & Ottawa. 1l est récipiendaire de
nombreux prix et distinctions lors de compétitions internationales.




