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In this arca, Niska represents a sort of
prototype for success. After studying
recreation management at the Univer-
gity of Ottawa, Nika [ Frangois Lortic)
hesitated on making a definite career
choice. He wrote poems, was attracted
to music, he had a degree in recreation
and had been painting since he was 14.

Only one thing was ceértain in his
mind, it even became an obsession - his
dream of an international career and
his firm resolution o apply himsell
serivusly, passionately if nesd be ! When
he was 25 years old, he chose painting
amd immediately set to work upon four
points that he felt were strategic but
that most artists habitwally disdained
to choose a mame with a pleasant
sound, two syllables and easy o re-
member; to develop a technique of his
own that would permat his works to be
identified at first glance; 1o build up a
market based on steady sales, reflusing
consignment and gallery contracts but
allowing collectors 1o exchange one

painting for another at his studio; and
finally, to exhibit and participate in as
many imternational exhibits as possible.

In 1973, Miska's record was prodigious. |

This could not be explained only by
the artist's talent, work, temperament
and dynamics. It also involved his

| enterprising spirit and the organiza-

tion of the management and publicity
of his career. At 30, he was already a
member of the Leonardo Da Vinci
Academy (Rome), the Lutéce Interna-
tional Academy (Paris) and the French
Lilfmr:,- and Artistic Academy.

In 1971, he won four international
first prizes in France and Belgium.
Such a “‘phenomenon’™ miy seen mar-
ginal from the viewpoint of the pre-
tentious, elitist tradition, but on exam-
inatioa, il is the “stars” of the official
network of museums and galleries who
become marginal beside a Niska who
refuses to dissociate production from
distribution, who even tries to expand
the number of viewers and clients to

ihe maximum, A painter and happy 1o
be one, with a burst of laughter he
shatters the tortured image of the
morbid artist and puts his signature on
works of remarkable technique (pleats,
cracks, acrylic, thick impasto), rich in
color and rythm, bordering between
the figurative landscapist and the non-
figurative aulomatist.

Spontancous, lyrical, joyful, Niska's
work reflects his own confidence
life, his contageous enthusiasm and it
would be mean to take umbrage at his
successes: far better 1o rejoice with him
in his sucosss knowing full well that he
does not appear to be a man who rests
on his lawrels. The freedom that he
holds so highly can only propel him in
his pictorial adventure,

Mote: Gay Robert was the fousder ard firsd
Drector of the Museum of Modern Arnl oin
Maongreal. He has published some thirry books,
ane of wiich s about Miska.

Niska, a young French-Canadian artist, is one of the
most brilliant artists of the new generation... We are in
the presence of a complete painter who, while reviving the
formal aspects of his art, dominates it and exudes intense |
truth and extraordinary poctic life.

Lucien Mandosse

La Bevee Moderne des Arts i de la Yie
Paris, France

June Isi, 1973, pp. 1, 30 and 46; & ills.
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THE MYTH

OF POVERTY

Firoam :
MACLEAN, December 1973,
pp. & and 11.

Giuy Robert

A view common m Quebes is that an
artist, painter, sculplor or Carver can-
not earn a living with his an. He has o
izach, ask for grants, collect unemploy-
ment insurance benefits or reach retire-
ment age before devoting himsell to
art.

Pellan and Lemicux are not really

exceplions since they only lived com- |

fortably from their ant after spending
many years teaching. This widespread
opinion suits many people because it
puts art dealers in @ superior position,
it gives the senior civil servants in the
granting agencics and their assistants a
sort of Santa Claus aura, it maintains
the prestige of an in-group of so-called
experts, and 1t reduces the artist to the
distressing state of dependence and
humiliation.

In this perspective, success oulside
the established system constitutes high
treason. Outside the power cliques,
there is no safety, that is | no grants, no
sales and no exhibitions in certain
MUSCUMS,

The impudents are set upon; they
are disdained and slandered, often
even withows their work being seen.

Recently | felt a need 1o take a closer
look at vwo of those fortunate and
courageous “outsiders” who, with their
own hands, with energy and admirable
cffort, have built their own success,

Kiefl, a Spaniard born in Madrd i
1936, Kiell Grediaga. He moved to
Montreal in 1969 but now lives in Saint
Bruno where e owns a lovely property
with a magnificent garden and his
studios, He is a dynamic, passionate
and enthusiastic anist, an cager worker

a work in polished bronze with very

| pleasing lines and rythm. The techni-

que is Mawless and in places rough
textures produce a striking contrast.
Although his work has only begn on
the art marker for a short ume, Kiell
has already had major business deal-
ings with abow fifteen North American
galleries and is getting reacly to strengthen
his commercial ties with Spain and
establish contacts in Japan, Kiefl is
completely outside the Quebec anistic
mibien, He travels frequently, exhibating
in Mew York and Chicage, Texas and
Florida with considerable success.
When he exhibits in Montreal, some
reporters hastily compose amazing
commentaries but these do not prevent
the works from being sold nor the
artist from pursuing his career as he
sces fit.

Some day, Kiefll may perhaps leave
us 10 look for sympathy elsewhere, 10
find less pentiness and meanness and
we will have lost another of those
artists who have demonstrated that i
is possible to earn a decent living from
art in Quebec, provided that they
leave!

What Kieff proves in sculpture, Nis-
ka (his real name is Frangois Lortie,
born in Montreal in 1940) has proven
in painting over the last decade or so
by increasing his participation in inter-
national exhibits {mainly in Europe)
and hiz own exhibitions in Quebec.
Miska's attitude toward the art market
may be surprising at first. Iv is well
known that some Quebec artists have
been complaining about the galleries
since the mid-1960s. Niska, however,
does not waste time complaining. He

wh, fior three vears, has been developing | organizes his publicity, his exhibitions,

his market to such an extent and with
such competence that he is now free to
spend his time painting in his Mont-
Tremblant home since agents ook

| after selling his work,

Miska's painting evokes a sort of
abstract landscape with an automatist
style that is lvrical and joyous and
pleases a large clientele who remain
indifferent 1o the scorm of certain
snobs and “expens” of the cliques. A
good part of Niska's success is due 1o
an impressive publicity system upon
which his distribution network is based.
When [ receive a release from MNiska, |
know that thousands of other people
are also receiving it. Thus, we are all
informed of the developments in the
career of an artist who has the daring,
the courage and the energy womold his
success with his own hands, wathneither
patrons nor galleries and with no grants,
all ouside the official and far too often
pretentious channels,

Kiefl and Niska make no claim 1o
agencies. They have their talents, their
sense of work and organization and a
craving for independence. This hap-
pens less often than is generally thought,
They are succeeding extremely well.
Are there any better arguments T
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NISKA,

Le Sommet
The Echo of the Lagrentians
Wednesday, August 11th, 1971, page 5

Artist better known

in Europe

than at home

The internationally renowned painter, |

Miska, after being showered with ho-
nors in Paris, Cannes, Charleroi {Bel-
giumm), New York, Bordeaux and else-
where, has come w0 Ste-Agathe 1o
display the beauty of his works to his
fellow citizens of the Lavrentians, The
private viewing of his exhibition took
place Friday evening at the Pavillon
Touristique. The exhibit will continue
until tse 15th of this month, Those |
interested in modern an or who would

like 1o see this extremely modern art

carried 10 its highest expression should |

go sc¢ the twenly or so of the most
recent paintings of this master who has
already introduced the Laurentian re- |
gion to the most celebrated art centers
of Burope. |

Miska never paints what he has seen, |
what anybody can go to see anywhere,
what just anybody can copy using a
good camera. He only rarely paints
what he thinks, Most of the time, he
ctrives 1o communicate what he feels |
by a play of colors and he attempis o
make us feel the same emotions that
his works inspired in him. Does he
cucceed ? 1t 15 difficult to say. For just
as it is impossihbe for him 10 express in
words the feelings or the reactions of |
his mind that inspire him, 0 it is also
impaossible for us o put into words
what his paintings communicate 1o us.
As an artist-philosopher said at the
beginning of the century : “IF it could !
be said in words, it would not be
worthwhile to put it inte a painting.”

According 10 the Gospel, “a pro-
phet is not without henor, safe in his
own country and in his ewn house".
That must be why MNiska has had more
acclaim in Rome and Paris than in
Montreal (where he lives) and Ste-
Agathe, which claims to be the artistic
center of the Laurentians. Art con-
natsseurs from Mew York and Mont-

real were at the private viewing but
there were few if any of the prominent
Sre-Agathe citizens. | noticed one land-

scapist, who is guite well-known in
Montreal and Val-David, Marguerite
Dubreuil-Michaud, whe spent a good
hour admiring these works of explosive
heauty. |

And, take note, Niska is only 30 |
years old. Since at this age, he has
already won prizes from major groups
in Charleroi, Paris and the Chted’ Azur
and earned acclamation in Rome, New
vork and Momaco, what will he e
doing at the age of 307 A great French
artist has written of ham, **His paintings
will one day rank alongside those of
the masters who have wrillen their
names in fire 0 the heaven of art and
painting.” |
What will that do for the world-wide
fame of Mont-Tremblant, where he

works, and of Ste-Agathe, where he
exhibits !

—

LE SOMMET —The Echo of the
Laurentians, p. 10, Wednesday, Au-
gust 4ih, 1971, The Painter Miska,

Honored Again

Crur internationally renowned artist,
Miska. from Mont-Tremblant, has just
received yet another honer from a
great forcign authority.

He received the following letter from
the “'Haute Académie Litiéraire et
Artistigue de France™.

“Dear Sir,”"

“Following your participation in
the 4th international salon in Charle-
roi, our President, Jean-Marie Tour-
nebize, after noticing one ol your
works, would like 1o display it and
personally present you at our inler-
national distinction meeting. This dis-
timction test of artistic value that i
recognized by 32 countries is a prize
that will confirm the value of your
works for the crites

“We hope that we can include you
among our price holders.”™

Respectiully yours,

| AE. Porks
| &.E. Perks |
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From:
LE DROIT
Ottawa, Saturday, July 20th, 1974

The untranslatable

by Michel Lrupuy
(special contribution)

Frangois Lortie was born in Montreal
im 1940. As a child, he was full of
enthusiasm and self<confidence. His
dream was w0 create a world that
would be beautiful, real, balanced amd
lasting; this creation would atiract the
attention of the world. To fullil his
dream, he chose painting and after
making a studicd and rational decision
he died only to reborm as MNiska, a
name unconnected 1o any known pic-
worial language. The gallery easily
leaves a mark in our memories, Niska
is as much the name of a work as of a
man since the work of Frangols Lortie is
untranslatable and belongs to no known
pictorial language. Montreal’s Mira-
belle Gallery has brought some twenly
of his works to Ottawa, They can be
viewed until the end of the week in the

assembly hall of the University of |

Oitawa.

Miska is an abstract painter who
employe a wide range of intense colors.
The material he works with is thick; it
pleats like ripples on the water, like
veins in stone, like the bark of a tree
trunk. In each work, we are struck at
first by the force of the color but one
must linger to understand it beter.
Little by little, landscapes appear oul
of these abstract forms through the
richness of his medinm. Miska does not
seck to deform or simplify what he has
seen 50 a% 10 create an absiract repre-

sentation, He does the opposite. His
point of departure 1% not the external
waorld, it i the abstraction that creates
orderless matter and thought, This is
the point of departuere only. On his
abstraction, Miska imposes a strct
composition, a balance, a meaning
that makes a chimerical and grandiose
landscape of it.

Yet a few maore seconds of attention
and his canvas reveal namure’s great
gpectacles : the unleashed force of a
volcano, scorching sun setting on the
sea, the bursting of spring on a lake,
the Nashing of a fire, the sea folded
over wpon itsell in transparent layers.
The work is almaost baroque, more real
than life inself. Iv affirms a marvelous
will 1o live and succeed.

Wiska has already carned recognition |

abroad and his works are found every- |

where from Bome te Toronte. But this
is mot what counts. He is exploning a
perilous path in art where many of his
peers merely redicover what has al-
ready been done. Niska creales new
things, There bs a promising originality
in his works. They are not the products
of a recipe repeated more or less
successfully. They are, rather, a long.
difficult road, an experience that goes
further with each painting. Each paing-
ing is an original ¢creation.

This is a great deal 1o say about a 33
year old painter but Niska has undis-
putable talent that gradually blends
into many other areas. The greatest
danger before him s 1o push his work
heyond the limits of good taste. But he
has a sense of balance and serenity that
up until now has managed to keep him
within the realm of pure art. The
evocative power of his work turns every
viewer into @ creator,

]



By: Guy Robert
Les Presses Libres
Montréal, 1974
96 pages, 40 color illustrations

and International Art

Ref, pages 64 and 66

Remember that Frangois Lomie’s am-
bition is 1o reach the widest possible
public : the prospect of an internaticnal |
reputation remains a principal driving |
force: a little globe of the world in his
siudio serves as a constant reminder,
But an international reputation cannol
be built up overnight: moreover it is
always subject 1o discussion and dis-
pute, with few exceptions. There are
still those who refuse 10 acknowledge
that the artist Jean-Paul Riopelle, for
example, has an international reputi-
tion, even if the majority of experts in
the field of comemporary art accord
him this outright. There are the argu-

mentative few who dismiss Picasso’s |

work and dispute his fame throughout
the Western world.

The debale is unending., What exact-
Iy, in cold terms, is an “nternational”

reputation and why does this expression |

cause so much concern” To an artist, it
is simply that his works are presented,
recognized and scknowledged in several
countries other than his own. But who
has the power to decide when an
artist’s work 15 “international”™? Mu-

14

seums, galleries, art publications, cul- |
wral institutions? In most of these
cases, though not all, there are net-
works and private interesis operating.
Thus, an international reputation is
much more noteworthy when it B
acknowledged in many countries by
many segments of society.

How does Niska fit into all this?
Since 196%, his paintings have been
reviewed and reproduced in several
publications in France, Canada, Mo-
naco, ltaly, the United States and
Belgivm, and in papers published in
several languages in numerous other
countries; he will appear in the 4th |
edition of *Who's Who in Europe”™, |
{in the bibliography are noted other
publications where his name appears).
We should point out that Niska's work
is strongly represented in L' Annuaire
de I'an international, 1972-1973 edi-
tion; in this 700-page document with
lists of numerous artists in 20 or so
countries and the names of 1K) or so
art galleries, Niska's work occupies 13
pages, with 11 color and 13 black-and-
white reproductions; the imporiance |

of this publications can be gauged by
the famous galleries mentioned in it —
Macght, Kneedler, Marlborough, Cas-
telli, together with names like Brague,
Marini, Miro, Motherwell. Picasso,
Rauschenberg, Riopelle, and buyers in
Mexico, Sweden, Brazil, Switzerland,
Japan, Canada, France and the United
Srates. Niska appears on the listings of
the Ligoa Duncan gallery in Paris and
L' Action d'Art gallery in Anvillar,

Wiska's exhibitions have been held
in places far beyond his native pro-
vinee, although between 1966 and 1974
he held over twventy one-man shows in
Quebec, Other one-man shows have
been held in Ottawa, Toronto and
New York. Niska has taken part in
over thirty international exhibitions in
Europe and will be holding one-man
shows there in 1974, So the artist's
reputation is gradually getting abroad.
Amn international reputation docs not
miraculously appear as if by spon-
faneous generation, but must be won
and built up through hard work and
persistence, imagination and daring.
over the months and years.



NISKA does not give titles to his pictures

Rel. : Wiska, a painting to devour life,
by Jean-Clawsde Leblond

....'vk ﬂi hm“

Montréal, Winter 1973-1974

papges 54, 58 %5, 57 and 98

& colour Hlusiralions

“MWiska does not give tithes 1o his
pictures. One must mol impose on the
purchaser a title and all it invokes as
allied ideas. It is necessary rather to
leave him free to work it out himself, te
discern the themes he [inds i the
picture and, there, to state a tithe which
suites him and will be of special value
for him, That is exactly the goal (o be
attained because, mn actual fact, the
work of the artist lives daily with the
buyer, at a certain moment it forms an

| integral part of his life, Furthermone,
such 15 one of the great themes which
tend o motivate Miska. That facing his
painting, man finds himself in some
way, that it brings at the same time a
comfort, an encouragement, a motiva-
tion o continue, happiness and enthu-
sism, And with all the ascending maowve-
ments, all these spring upwards, he
aucceeds in making us share his faith,
i conlpdence in life which, like a froit,
asks only 1o be erunched greedily.”

NISKA, artist of the year

Miska, artist of the vear 1975, as
selected by CKVL-FM Montréal

The Management of Radio CEVL-
FM 15 happy 1o inform you that they
have chosen the internationally known
french-canadian artist NISKA as the
arnst af the vear 1975,

NISKA 15 the creator of a very
particular technigue easily noticeable
by a great amount of crevasses and
folds. Although quite young, only 34
vears old, NISKA has held over 25
one-man shows and has participated

on invitations in more than 30 imter- |

national an shows in vanous countries
siich as Canada, France, United States,
Monaco, Spain, Portugal, Ialy, Bel-
giwrm. A membser of several internatio-
nal art associations around the world,
MISK A s laurcate of 9 intcrnational
painting awards, imcluding a silver and
two gold medals in Europe. The well-
known French Canadian art critic,
CGiuy Robert, founder and Tirst director
of the Montreal Museum of Contem-
porary A, recently wrote a bilingual
book with 40 pages of full color illus-
trations on MISK A,

Miska Exhibition at the Windsor
Hotel in Montreal

In the context of its culiural activites,
CEVL-FM is pleased to announce the
holding of a NISK A exhibition at the
Windsor Hotel in Montreal [ Domineon
Square), this Spring, from Friday the
11th of April until Sunday the 2Mh of
April, 1975, inclusive. Please note that
the exhibition will be closed on Sunday
the 13th.

Official opening

On Friday the 11th of April, 1975, at 8
o'clock pom., CEVL-FM inviles you
to the official opening of this famous
artist. Come discover and mest NIS-
KA. A cocktail will be offered with the
compliments of your Radio CKVL-
FM, 96,9 on your dial.

P.5. Plcase consider this press releass

as a personal invitation for you and |
vour friends. None will be mailed due |

to the present postal service situation,

Press Release

In keeping withits new program orien-
tation, the Management of CKVL has

| as its intention, to encourage and

| promote talented Quebecers and Lo

reveal their oniginality,

MISK A was our lirst choige begcause :
he is a young artist with a brillian
| future and has never received any
grants whatsoever. He has created a
techmigue that is easily recogmized, by
its cracks and pleats that are original
with him. He has had 30 solo exhibi-
tions and has participated in more
than 30 others all over the world, He
has won ten first prizes ininternational
competitions, including two silver and
two gold medals in Ewrope, Guy Ro-
bert, founder and first Director of one
of the most Imporiant musesums, The
Museom of Modern Art in Montreal,
has found MISK A noteworthy enough
to write an art book on him.

CEVL-FM 15 pleased to honor this

great artist and hopes that s choice
| will stimulate walent in other Quebee

ArLists,
| The FM Management anticipates
| repeating its project for encouraging
talent and in 1976 will select another
artist who will have made a contribu-
vien 1o Quebes culture,
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PORTRAITS
OF ARTISTS

NISKA,

one of the most brillant artists of the new generation.

The young French-Canadian artist is
one of the most brilliant artiss of the
new generation. Already noticed by
major collectors in his country this
Muit orientale was just bought by Dr.
Paguin for $5,292.). in the United
States and Furope, at 33, he is a
member of the Leonarde da Vinc
Academy in Rome. the French Lite-
rary and Artistic Academy (which
presented him with a silver medal) and
the American Arts Federation. Since
February 1971, he has been in success
sion winner of the Cote d"Azur seventh
international prize for painting {in
Cannes), of the fourth mternational
Girand Salon of Charlerod and first
prize for painting at the Auvillar inter-
national festival 1971-1972.

At the same time his activities mul-
tiply on the international art market
Miska exhibits in Canada, in Toronte
and Montreal, in the United States, in
New York, in France at the Dungan
Gallery in Paris and at the Auvillar,
Salon de I"Action d*Art, where his
works can always be s¢en.

Such a rapid and greal success is due
to precise reasons. Niska's paintings
‘ are those of a superband sincere artist,

His art i both symbolic and lyrical

and is impresive for its cvocative

force, the nobility of s twuch, the

burst of color, its epic element and 15
| Mlight toward the absolute, This picto-
| rial richness is always tamed by a
severe and strict composition and by
an admirable knpwledge of the laws of
classical painting.

We are in the presence of a complete
painter who, while reviving the formal
aspects of his art, dominates it and
brings out of it an intense truth and
extraordinary poetic life.

Lucien Mandosse

La Revee Moderne des Aris el de la Vie
Paris, June 1973

cover page in color and back cover
| pages, plus page 30 with 4 more repro-
ductions,

Miska “is on an upward path that we
believe will lead Wim to the height of
celebrity™.

It i5 certainly no cxageration Lo I
proclaim Miska's paintings as masier-

pieces. It scems clear that the artistic
genius of this man has not yet reached
its peak since, indeed, this master of
calor has undertaken a cosmic adven-
[{T]¢

Looking at his paintings, one has
the impression of being at a bursting of
Mature, at the beginning of time before
the organization of terrestrial matter
when everything must have been in
agitation.
13

SOreover, S0me painlings give rise
to the semsation that we are being
threwn down the bottom of a grotte
where stalagnites are colored by light
jiltering in through crevasses opening
on the Limverse,

Craving boundlessness, Niska seems
| to jmpose movement on shapes and

hurl them into the Cosmos, From his
rich palette he crystalizes the galaxics
and immobiloes meteorites: he plunges
us into @ sea of colors with o strange
splendor.

Like all who admire the greal pain-
ters wiorks, 1 felt the chanm and magne-
| tism they emanate. The magic of the

tones and shapes that springs forth
COTMUnicAies an impression of space
and freedom. To contemplate one of
Wiska's paintings is o breath an im-
mense gust of air that invigorales (o
the point that onc is renewed in the
depths of one’s being.

Perrette Pare-Walsh

ldéal-Féminin

Montréal, July/August, pp. 1, 11, 12,
13,14




A painting to devour life

by Jean-Claude Leblond

RéT: “Vie des Arts”
Maontréal, Winter 1973-74
pages 54, 55, 56, 57 and 8
5 eolour illustrations

Miska = falsely inscribed in the rule |

which says that the artist corresponds
with the classic images which have
been conceived of him, e an aznvou-
rian conception of an idyllic Bohemian
and, at the age of thirty-iwo, he proves
the exception, Proud to say o anyone
who is willing to hear him that he lives
off his painting and lives well; Niska
i pseudonym of Frangodis Lortic) sees
as far and as big as his work can reveal
iself, im certain ways, mystical

A outeome of tachism whose e xien-
sion, whose evolution it tries in a way
tor be, the painting of Niska answers an
pesthetic concern which respects co-
lours to the point of allowing each 10
emerge clearly, o stand out well, with-
out upsetting the balance of the whole,
the invisible link which ties them one 1o
the other and causes them 1o be iner-
dependent, while prescrving their iden-
ity

By vigalant, perspicaciows Lrealnsnt,
the form, almost always ascending,
shows cones, lunar landscapes, geolo-
gical phenomena of Cappadocia, at
the same time as the acrvhic paint
permits him acrobatics of piling up
materials ere, passionite brushwork
there and, here and there a creasing of
the thick paint which, as mended,
seems no less 1o yield toa certain poant
ey the force of chance.

In Fisioni, we face, in predominance |
green then yellow, the same phenome-
nan of catbursts toward the upper part
where gach new tower, each mountain,
comes like a palpitation of the heart.
like so many throbhings of life, On the
right, almost at the middle, a white
bk is imposed like bram maner which
would direet, orchestrate the move-
ment all around it while sending s
points in all directions, thus sweeping
the horzong like a beaconin Uhe night. |
Mevertheless, between each of these
points, the universe is made up, i we
look toward the lower part, of a play of
colowrs which derives from Noral design,
which would resemble the plumage of
H1 pﬁlﬂl'n:k or clse the coat of a woll.
The whole comes to an end on coloured |
projections of dreams which, cast forth, |

[

lose themselves in the night.

MNidr de Nodl succeeds in bringing
aut a presence in the infinity of the
pight, in making light dawn in dark=
ness, in a sort of pagan nothingness,
the advent of something that gocs

| beyond the ordinary, that goes further

than the unuswal and that eonfers onit I
al the same time an odd sirangeness, as

if thee time had come for the impossible |
Lo s,

Of a spirited, mmpetuous nature,
possessed of an unshakable self-confi-
dence, in the goals and the carcer he
pursues, Miska paints emotion almost
in the pure state. Each of his canvases
reflects this almost as authentically as
a mirror gives back the features of a |
face. Consequently, we are in the pre- |
sence of a tangle of emotion and the
rational which, however, does not sucs |
ceed in overlapping adequately, in
bringing and sustaining a balance with
il opposite.

However, it is this, in my eyes, that
forms all the nobility, all the depth of
Miska's work: this total authentciy,
withouit pretence, this entity, this foree
all nature, untamed, inviolate, Sivage,
unreasoned, this virgin forest which
would give isell as greedily as atorrent
and in which we never cease being
astonished by new discoveries,

Niska does not give titles to his
pictures. One must nol impose on the
purchaser a title and all it invokes as

| allied ideas. It is necessary rather to

leave him free to work it out himsef, to
discern the themes he finds 0 the
picture and, there, to state a titke which
suits him andd will be of special value
for him. That is exactly the goal 1o be
attaimed because, in actual fact, the
work of the artist lives daily with the
buyer, at a certain moment it forms an
integral part of his life. Furthermore,
such is cie of the great themes which
tend to motivate MNiska, That facing his
painting, man find himself in some
way, that it bring at the same lime a
comfarl, AR SRCOUTAgEmMEent, a mMotiva-
tion 1o continue, happiness amd enthu-
cigsm. And with all the ascending
movements, all these spring upwards,

| he succeeds in making us share his

faith, his confidence in life which, like
a Frunt, asks only 1o be crunched greg-
dilyl.

{Translation by Mildred Grand)
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NISKA and the critics

“The French-Canadian painter of whom
somuch has been said and who will be
the subject of even more comment n
the Tuture, Miska, in the full npeness of
his talent is now reaching his peak.™...
*His works give forth an impression of
creative force.™... “Some people have
decovered new horizons and now there
are some discoverers of even more
fabulous dimensions.™

Awde Frangoas
France-Amérigque
New York, February 25, 1971, p. 5

Miska ot Dunean: A most individual
technigue.”... “The entire collection is
an exciling one, inventive, rich in ima-
gery and full of visual delights.”
Dorathy Hall

Park East
Mew York, February 18, 1971, p. 4

“Miska works almost exclusively in
acrylics. He is the ¢reator of a personal
style that s easily distinguished because
of its many highly individualistic cracks
and pleats.”™

Les Cahbers d"Art
Leonarde da Vinei Academy
Homed, January 1971

UMk ]Jnring.“

Henry de Framce
Apollo
Brussels, Belgivm, October 1970, p. 4

Miska's paintings “reflect a highly in-
dividualistic style.”... “The artist has a
superh sense of color and all his works
are integrated.”

W.0). Ketchum
The Oitawa Jowrnal
Ontawa, August 1, 1968, p. 12

“Whatewer the themes, and they ane
most often drawn from nature, the
artist transforms il in paintings in
which the abstract reigns and in which,
at times, a2orl of crystalization, subli-
mation, leaves only a trace of the
figurative.”... *Like a magician with his
wand, Niska magnifics everything.™...
“In refined, studied impasio with a
completely new technique that some-
times is evocative of the very creation
of the elements, rocks, water, he applics
chromatism 1o both delicate and highly
contrasting tones alike. While his works
demonstrate a mature conceplion and
golid structure, they reflect the reac-
tions of his vibran temperament and
impetuously translate his emotional
impact.”

Renée Carvalho

La Hevuee Moderne des Arts et de la Vie
Paris, France, February 17, 1970, pp. 1,
1%, 26 and 28,

*1 am convinced that vou have never
seen anvihing like it before! Above
and bevond the multiplicity of ¢olors
teaming in ¢ach painting, one is sur-
prised by the completely onginal sur-
face texture that is at once smooth and,
polished but also cracked. This blend-
ing of opposite clements 15 the key (o
Miska's unguestionable-sucoess,”

Emmanueel Cocke
Photo-lourmal
Maontreal, March 5 (o 12, 1969, p. 47

“The most widely known painter of
this region, if not of the province, the
famous MNiska.”

AE. Perks
Le Sommet
Ste-Agathe, March 23, 1971, p. 12




Wayne State University

College of Liberal Arts Dretrait, Michigan 48202
Drepartment of Humanitics

Movember ¥, 1976

Mrs. Johanne L. Bourque
Fublic Relations Director
Centre d’Art Miska Inc.

Dear Mrs, -

Many thanks for the very beautiful book on the artist Niska. [ truly appreciate
vour kindness in sending me this lovely book. [ received it last Friday, and
I spent the evening viewing and reading it. The book is splendid, indeed,

I am highly impressed with the art of Niska. I have not seen anything like it.
There is something primordially beautiful about Niska's work and there is

a sens¢ of past, present, and future in his art. It is very unusual, striking, and
beautiful.

Next Fall, I will be teaching a course in 20th Century Art here at Wayne State

University. And I will include some of Niska's work in the course. [ will
attempt to obtain about 10 slides of Niska for teaching purposes.

Again, Mrs., [ am grateful for your gift of the book on Niska. Many thanks.
Sincerely,

Richard Studing,
Professor

Department of Humanities
Wayne State Unmiversity
Detroit, Michigan, 48202,




The man who follows the crowd, will usually get no
further than the crowd. The man who walks alone is
likely to find himself in places no one has ever been
before.

Creativity in living i1s not without its attendant
difficulties, for particularity breeds contempt and the
unfortunate thing about being ahead of your time is that
when people finally realize you were right, they’ll say it
was obvious all along.

You have two choices in life: you can dissolve into the
mainstream, or you can be distinct. To be distinct, you
must be different. To be different, you must strive to be
what no one else but you can be...




LE

NISKA,

a painter liberated
from all conventions

Since the recognition of the values of
impressioniam, arists throughout the
world have tried to experiment with
colours in a freer way. How many have
really succeeded and found a place of
mention in the numerous gallery of
artistic production? How many have
failed 1o impose a powerlul view of
their inner sensations because fhey
lacked this unshakable conviction, this
mastership, gained from experience
which is a prerequisite 10 any acknow-
ledgement of artsnc value?

Among the real “color tamers™ we
find on the upper fist, a young Canadian
painter named MISEA, Inanera where
it = so difficult 1o innovate in disco-
vering new pictural shapes and shades,
he drives himsell almost blindly into a
non-Tigurative form of expression right
at the beginning bul in a personnel
approach and technigue so very dif-
ferent from whatever has been demons-
trated so far.

Mon-figurative or non-chjective paint-
ing is always a challenge, a strong call
full of promises, an atack wwwards the
absolute and unknown. 1t asks for a kod

of courage and determination because |

in vndertaking such an attempt, the
arnst hias to shed any past conventions
recognized by such great names for so
many centuries; while his starting anew
will probably be judged and appreciated
by a very slim elite which in turn could
respond in a Very exacting way.

Everyone who is lucky enough to st
foot in NISKA's workshop will never-
theless be unanimows in praisng the
high standards of quality that prevail
and the esthetical value of all his works,
His wonderful sense of originality and
astonishing good 1aste do not hinder
the lavish expression of his own per-
sonality. MISK A remains himself at all
times, assured wet balanced, spon-
tanecus and resourceful yet controlled

and disciplined, Each finished canvas
is a liveral creation, a fresh discovery.
It permeats a thoughtful research and
laborious execution. Sloppiness or
“laisser-alker” is intolerable 1o NISK AL
When the theme could be weak, the
technigue i supert and counterhalanees
the todal effect.

MISKA"s only ambition is to realize
the suprems goal of any real good
painter ; to translate on canvas a definite
ermolicn or sensation felt at a certain
instant and captured at a precise mo-
ment in time and space to react in the
futwre.

This powerful dynamsm which brings
NISK A to consider a subject matter or
a ceniral theme among highly moral or
religioug attitudes and sentiments, vi-
brates all over each one of his master-
Tul works.

In spite of the clash of shapes and
colors he achieves a vigorows taming
of the elemenis to present a very
impressive final perspeciive.

NISK A is among the siubborn breed
of young artists who will be satisfied
only by erecting majestic cathedrals
where to offer the communien of Truth
and Beauty. His art 15 the reflection aof
a strong will to master the self-expres-
sion only to pour it out in a gevser of
unsuspecied images bringing the crea-
tion of a non-objective work that will
later carry an IMPOrtant iINMBCT Messags
and create an impact that lingers on
whoever admires i,

MISK A particular and peculiar tech-
nique is pure revelation in painting.
His work s pathetic without being
desperate. Showing o decpest inspira-
tion, it reveals an enthousiasm suili-
cient enough 1o bloom and reach the
high peaks of the intellect that in e
engenders a productive exalianion close
ter this esthetical ideal lsat everyone

dreams of in fighting for a worthwhile
Lallass,

MISKA 15 not the least reluctant to
admit the close resemblance that his
works bear 1o those of famous oiber
ariisis who are working towards the
plentviul life of expression in piclure
through the satisiyving subtleties of
non-Ngurative paintings.

In the range of the already acknow-
ledged international production of this
kimd of discipline we can safely declare
thar MISKA has already crossed the
threshold over formal convenlions,

He asserts a sclf-conguest in each
one of his works. It means a personal
triumph every time he finishes a can-
vas. His unique style testifies to the
fact that chance or mere luck has
nothing 1o do with the final results he
obtains. The painting has a real value
in as much as it reaches i primary
goal : translate the artist’s message.

I than realm, we can easily prophesy
that many of NISKA's works will ane
day stand in the Hall of Fame besides
thoze of the Great Masiers who once
wrode their names with fire letters in
the skies of art and painting!

Roger Geaniton

Lamdeats of the Aiademy Lennards da Vind
Membor of Uhe Dntermulmaal C ommdiee of |he Ceabar
of [escreational Suwdes and Escharnges (Rome)
laleraatsssal Pres Corespondail

Metegale on Cansda of vhe Ineersot winal of Sns
Membor of (he [8bcisatsmal Addo@lwon of B Cnles.

This #rst was publshed in Fronds in At and Pectry™
migreaticnsl maparise of Fronch O oltere w btk H ke
wificial Peblicarion of the Sociaty of Pos and A of
Framee. Fall P¥75, Vil 17, Me 7L cover pape i collar
snd pagei 1N, 2 dlsi




NISKA’S PAINTINGS,

a modern and abstract introduction
to the Quebec scenery

by Amdré Pelleter {transbation)

Shm:u,::q.., shaces, colours famibiar o
IFRsg el -:'njﬂ-:.- Diebed s vast Spaces -
be the y naturalists, fishermen, hunters,
campers-can be found m Miska's
paintings, That our Qucbes scenery
has inspired those paintings s obvious
to the expert’s eve.

Miska has a marked preference for

— ithe peaks of rocks, beaten and
eraded by the waves and winds of
the Gaspé coast;

— the bright fall colours of | aureniian
forests:

— the mute immensity of the Canadisn
Gireat Morth.

Miska’s manner: its ambivalence

The painter’s technigque has its roots in
the method that consists of throwing
paint on the canvass, which - with time

Miska's work - investing
in paintings

[ It 15 when a painter’s reputation is

about 1o be well stabhzhed on the
mternational scale that one may take

[ o of the shornest steps towards for-

and cuperience - he converted intp a | |
| Waluke.

technigue truly his own; but his manner
i always abstract and medern. Yet,
after Miska has moulded his masses of
acryle pamnt on the canvass, only a
litthe imagination 15 needed Lo suggest
here and there a landscape and things
familiar and loved, Modern art with a
ghimmer of fgurative: here lies the
ambivalence, This suggestive quality
explains perhaps the infatuation of
such a large public at 20 many Niska
exlubitions : beciuse lus paintings are
suggestive, because they do tell things,
they fascinate his public, What other
explination 15 there for the fact tha
more than a thousand of Niska®s paint-
ings were sold during the last decade ?

tunc by buying his paintings. A cal-
lectors do buy paintings but their main
object is 1o mvest, o safely te up ther
capital, Seen from such an angle, the
acquisition of a Miska 15 withoul the
shadow of a doubt 3 wise investment.
Having received eleven fampus inter-
national awards, participated with dis-
tinction in over T exhibinons held in
miang different countries, Miska - for lis
age =15 prohably ¢loses v intermational
fame than any other Quches pamter
resuding in the Provinee, The value of
works painted by him only three years
agn has already doubled since 1her
date of purchase: and many of the
p:l.i:u.'lil'lgh I il ot i e s eleven
wears have increased a hundredfold in

MNature's lovers and

Niska's paintings

A Niska is poetry made visual, either
amberad of h;‘u,:l’l-.hil:‘l;.!_. al one [ime
tender, at another passionate; rock -
garth - plans - running water - skies -
the bowels of the camh:

— the hugeness of the Quebec termitory
and its mysLeries,

e savape :\Il'l.'l'l.gjh af M'll:l.l'l:l'u.':'g\',
the melancholy of wands and of
deserts that are not real desenis,
the blinding Light reflected by the
prismatic colours of crystallized
SIOW,

e Blue e of the Canadaan Great
Morth emdbess nights.

All this beauey, all this mystery can
be fonnd, from a constantly newangle,
in Miska's works, Occasionally, Miska

=

lets some other aspect of hs con=
timuously pregnant genious pour out
on his canvasses, But for the last ten
VLTS, s min source of 'tnxpirul'mn
o the Emlrely ol s works ol il:'ll,ﬁ.l'_l.'
ligs in Quebec wild life themes, always
probed nto more deeply, The amist’s
mastery of colours 15 undoubiedly one
of his most striking accomplishment.
Their multiplicity and his arrangements
are simply famastic. According o the
chosen theme, his ose of them © 0
cdiscerming and appropirate as 1o amwract
attention (o his:

blues @ cold and unguien,

browns: alive, reassuring, realistic,

vellows: effervescent, provoking,

s el ous,

redlls : explosave, viokent, imaginative,

clc.

Because some of the artist’s messages
are revealed to natures lovers, the
lanter, im the end, find themselves rather
at home in Miska™s paintings. This is
why they are so infatuated with them,
often acquiring them.

Who is Niska?

In my humble opimon, o mention a
great artist’s daily hife, the side-lights
on his art. 1% 1o hurl, evén betray the
mission this artist has set for himself
the kegend that begins to build 1tself
arcund him s thus stitled, and 2 man

| of genwous lowered 1o the level of an

AVErage man.

[t the gquality of this artist’s massion,
i enormity; it is the temperament of
this man whoe & believed 10 be o
gemous that ought to be our prime
concerns, as they are all he has to
enhance his talent, us art and perhaps
even his genius, Talent or genius is not
enough: o great strength of character
15 requited also., An intense desire 1o
creale  essentpl 10 suceess, in order
to fage whatever may happen.




Then, to command respect (or a new
technique, 10 impose one’s manner,
agressiviny is also essential,

All great men, all those who en-
lightened the times they lived in, whao
left us a priceless cultural heritage, had
the abowve characteristics as a commaon
denominator. Considered from this
angle, details related (o a painter bormn
im Quebec, livimg in Mont-Tremblant,
Quekec, ought to be most interesting. 1
have known Miska since 1969, 1 thought
of writing this article about Mieka as
far hack as 1973, but in order to know
him better, | waited another two years.
What follows 15 therclore not some-
thing guoted from a previous aricle, it
15 based on my own relationship with
Miska, both as o man and as an arist.
For, in order (o know how he relaged
to his children and s wife, 1o sport,
poetry, musie, e his art, | became a
frequent caller at his howse, | invaded
his Wife and became acquainied with
the husband, the Tather. the artst

Niska -a force of nature
Frangois Lontie - for this is the name of
the man | am talking about - was born
in Montreal; he obtained a M_A. in
Physical Education amnd Recreation at
the University of Oitawa, while at the
same time improving his skills as a
concert pianist as well as his marked
abiliies for drawing and painting.

Sociable, hospitable, jovial, Frangois
Lortie constantly suppresses an effer-
vescent temperament. Passionately ac-
tive, e must contimuously keep in
check his fire, impeiuousness, aggres-
sivity, pride, arrogance which are the
meain characteristics of his personality.

His overilowing vitality s equaled
only by his never satsficd desire todo
better, to go higher,

A fierce worker, he is kess demanding

and Tastidious with others than he is |

with himself,

To date, he has met with both
poverty and suceess: lack of under-
standing and worship, good and un-
favourable critics: e has been through-
oul the crucible of time.

Niska's only aim has always been 1o
be recognized as one of the world's
best painter, if not the best.

He knows of only two means 1o
achieve this goal: to paint intensely,
with all his maght, To struggle against
all in order 1o amract atlention 10 his
art, his work, his alent.

Seeking succsss with tenacity, Niska
has the talent, personality, tempera-
ment il takes to reach the goal he has
sl Tor himeelf.

As amartist, he hassueceeded froma
financial point, but this s only one
aspect of his career. There is some-
thipg more important o Niska; to
abtain full recognition for this talent
an the internatienal scale.

Frangois Lortie has proved that it s
possible for a talented artist bent on
suecess b earn a iving with hisart, On
thie ather hand, Niska never solicied
nor received a scholarship ol any kind ;
this would have been contrary 1o his
idea of what an artest should be,

Throughout the world, Miska has
been more honoured Tor his an than
many of his contemporaries, Bun for
him this is only a beginning, not an

Miska - his work, his future

Ben go, some of their works remain.
Like others, artists go too, only the
works of geniuses will sull glow through
the dust af centuries.

Mo doubt MNiska will be one of the
great painters of his time. When we all
shall have fallen into oblivien, Miska's
name will be even more famous than it
i today. Many factors -some of which
we are unable to grasp-can decide of

| the full recognition of his genius, either

todday of tomorrow. What matters for
us who are living in the same century,

| is the enjoyment and benefit we denive
| From his art, of which he i so generows,

end. For Niska, the struggle has just |

begun, Undoubtedly, he fis the bill.
He belongs o the race of great men
with a strong personality who, by
means of their 1alemt and courage,
have wmposed their am, and whose
gemius has illumimated the hurman race.

His paintings : the revelation of Que-
bec's beauty which haunts, fascinates
and enrapiures Niska. Obsessed by the
urge to describe it, 10 transposs on
canvass such beauty and immensity,
Niska untinngly pursues his task as
it were a challenge, with love, aeal,
desperation,

[ those works of art, Mature™s lovers
will always find a patch of wild life
which is familiar to them:

— the timid will find the aggressivity

he cannot express,

the mystic will perhaps detect the

influence of cosmic and solar radia-

Lions;

— as for the Quebecer, Jean-Baptiste,
he will always 2¢ the reflection of
his country’s aspirations as well as
his pride of bemg pan of a Guechec’s
so extracrdinary that it can inspire
an artist of genius 1o create paint-
ings that are alive, realistic, paint-
ings that are as moving as they are
magnificent,

—

André Pelleter
Writer

Ecological Reporter
(Translaiion)




NISKA i the Front Ranks of the World-Wide Cultural Elite
GOLD MEDALIST
From the International Art Academy of Paris (LUTECE)

Niska is the pseudonym of a French-Canadian painter whose real name is Frangois
Lortie.

Internationally renowned, he participates in enumerable exhibitions and wins
prestigious prizes that place him in the front ranks of the world-wide cultural elite.

He is in all the major international competitions : prize-winner in Monaco, Rome,
Paris, the U.S.A., in many other events (particularly, the gold medal from the Lutdce
Intermational Academy).

The first page in color of this “livre d'or™ is a reproduction of one of his works
entitled :

“Tant que brillera le jour™
(As long as day is light)

This title is from a poem by Iréne Lefebvre:

“Au temps ob la femme!™
(A tme for woman)

This poem inspired the master, Niska, to create this marvelous painting.

This noble man, modern painter, delicate and sensitive poet, Niska, represents to
perfection the artistic youth (he was born in 1940) who marches upward toward the
ideal of light, justice and international friendship.

Iréne de Saint-Christal
Director of the A.LL.

Iréne de Saint-Christol 15 Director of
Cultural and Artstic Events at the
International Academey of Paris. This
1exl appears on page 6 of the “Livre
d'or” (Golden Book), of the Lutéce
International Academy published in
1973 when Niska had been selected to
illustrate in color the cover page of this
prestigious international publication,
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Drear Sir,

{5i prega di cilage sempre questo namero nelle
risposte = Pratre de 1owjsars noler € naméra
dans vos répofaes — Flease quote this namber
in your corres pondence )

We take great pleasure in informing you that the first of four sections of the Examining Board

Oggetto: FITTURA E
Swjet:
Subject : SCULTURA DOGL

(this section is composed of Nicolo Panepinto, Director of PANEPINTO Publications, Pier d'lsa
Spadieri, Director of Malo-Suisse de Culture & Rome, Calogero Panepinto, Artistic Director of
CENTAURO, and the Art Critics Antonino De Bono, Flora Toscano, Francesco Benedetto Rossi
and Marzin Valente) at their meeting at the Panepinto Publishing House have decided, from
documents already in the CENTAURO fibes 1o have you appear in the “PITTURA E SCULTURA
D'OGGE (Anthology of Modern Painting and Sculpture, a collection of documents on the history of
Art) and to reserve an entire page for you on which a biographical and critical sketch illustrated with
a reproduction of one of your works in Mack and white will be published.

Therefore, we invite you to participate in the ITALIAN-SWISS Exhibition-Meeting of Modern
Fainting and Sculpture which will 1ake place in Rome in four sections (one devoted to sculpiure
and the other three 10 painting). Participation in the exhibit is optional and independant of
publication in the Anthology. Mo participation fees are required of yvou in this exhibition. You will
receive a copy of the exhibition program.

I ook forward o meeting you

Respectfully yours,

NISKA

C.P. 112, Moai=Tremblant
Province de Crucbec (CANADA)

The Director General
Micolo Panepinto
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“The public is enthusiastic akout your
lovely exhibition and until now, the
critics have been too. | enclose £ava-
hshim's review (in Russian and you
showld have it translated) in a New
York Hussian newspaper; it must be
very favorable judging from the reac-
tion of the readers who flock 1o sec
your works for themselves, People who
go from gallery wo gallery to see all the
exhibitions in Mew York tell me tha
yours is the most spectacular and ori-
gimal.™ “1 have therefore decided 1o
extend your exhibit until 20 March,™
{three whole weeks longer than the two
that had been planned from 16 1o 27
February 1971).

Mirs. Ligoa [Dancan,
(personal letter to Miska)
Ligoa Duncan Gallery

Mew York, February 24, 1971

“The Miska cxhibit, a real explosionin
the experimental process.™... “Owver
all, 1 judge there is a good under-
standing of composition, of spatial
organization, rhythm and colour.”™...
“The works are always ticd 1o demons-
trate truth, here we are at that demons-
tration, a great deductive coherence. A
fecund hand in lyrical projection, a
spontaneous play, a liberation,”

Luc-Bernard Duquette

Diirector of Depl. des Arts

C.5. 0. du Bas-Si-Lawrcat

Rimouski

L'Echo da Bas-St-Laurent, Feb. 1966

“Miska, 1009 pure Québdcnis.,. we
should be proud of hine. His interna-
tional reputation reminds us that not
all real talemt is in the big cites,”™...
“WWe palk abour Miska often because it
15 impossible to pass over his endless
incomparable creations i silence. he
produces continually and is alwiys
gelling better.” “Soon Niska's works
will have been all over the world.”

Dienise Gervals
L'Echo du Nord
St-Jérdme, Feb. 1971, p. 24

“This already acclaimed artist.”... " An
unparalleled rechnique.”

Georges Joran, Direcior
Les Cahiers d* Action d"Art
Bordeaux, France, Xrd irimester, 1970

“Miska is a French-Canachan whose
talent is proven more and more every
year, A frue creator, he unrestingly
explores his art and compares i1 with
both imternal and external reality o
translate it, showing great nobility of
rcans."”

Jean de Vezere
France-Amérique
Mew York, October 22, 1970, p. 11

Mieka's works are “almost exclusively
abstract and all remarkable for their
dramate, brilliam eolor and unusual
lextures,”

Jenny Bergin

The Ditawa Cilizen
Oifawa, August 1, 1968, P, 17

*Congratulations 1o Miska who has
attained mternational stature.”™

Eloi Lefebyre
La Vallie de la Dahle
St-Jovite, April 16, 1970, p. 6

“We cannot help but pay Nika €lo-
quent homage. He is a Quebecer from
our part of the world who has talens,
vigor, imagination. Notonly did Miska
know how o create a techneque in
painting, he also uses it very effectively
10 stir up in us certain states of mind,
deep feeling, emotional shocks and
true esthetic satisfaction.™ *“We beleve
that Miska is on the path 1o a splendid
imernaticnal career and we are con-
vinced that he will not disappoint us.™

Odette Moven and Diane Neault
Le Saleil
VallesTicld, April 15, 1970, p. 15
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SYMPHONY
IN COLOURS

GOLD MEDALIST

from Minister of Cultural Affairs, Italy

If we could, we would like to give the
above title to an Anthology, for it well
expresses the main charactenstic of
this powerful paimter, it emphasies
the astonshing visions and colours of
his paintings. His technigue and style
are really his own and he intends o
introduce them 1o critics as well as 1o
the public at large. Without any hesi-
tation, we can certify that he has
imdleed succeeded : the most demandimg
public ever (o come (o OUF MUSEWM
has expressed a decp admiration
for his works. Some crowds have a
FHAENElEc power @ ouf rooms were full
of people anxious to leok at the works
of Miska, the Canadian, But our visitors
left with some disappointment for the
paintings were not for sale. How frus-
trating |

“For me, a painting must be a thing
of loveliness, of happiness, of joy. Yes,
of joy ! There are enough boring things
in life; one must create something
elte™, exclmms Niska, How night you
are, dear friend; your works indesd are
full of poy and happiness, and nothing

mioTe appropriate, it would seem, has
ever been sard about them. Bravo!
What Miska has brought to Italy are
not paintings but astonishing works
of art thit are a prood of what a MAN
can give to relieve our mental anguishes.
Miska's main preoccupation s to put
on the stage works of art different
from any works of art ever gathered in
the world's art galleries, Each of them
expresses, with different shades of
colowrs, a new aspect of his gemus, but
each is always of an exquisite beauty,

Miska's dynamics cannol passibly
e confused with those of an ordinary
painter : even if he did not sign them,
wie wolld easily recognize his paintings
for his style is unigue, his technique
truly his own.

For Miska, colour must shine, dance
and most of all leap forward, The
purpose, the obscssion of his painting -
as well as his whole life -is to under-
take, to rise: Excelsior! If such is his
torment, we may assure him that he
has already reached the ol ympus of the

art of painting because what we sce in
his works transcends the possibilities
al any artist who could not master
COLOURS with GENILUS!

In spite of countless obstacles and
difficultics on his path, this vastly
cultured painter offers us an art, the
itinerary of which fallows that of a
dream he had as a child,

Miska's childish deeam has become
real, for everything im him is dream
and reality, a reality conquered at the
price of heavy sacrifices: hut ART is
not ungrateful when it comes to MAS-
TERS.

Gugliclmo Ara
Curator, Museam Jules Hodin
Maples, Italy

Following this art show a Gold Medal
maounbed on a silver plate was presentd
tr Miska by the Honorable Adoelfo Sarti,
Minister of Cultural Affairs, Italy.




